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In the last issue we discussed the various products commonly used in porcelain painting, as well as 
their properties. In this issue we will discuss the combination of products commonly used for mixing 
paints and painting with oils. In future issues we will discuss water-based mediums as well as 
grounding and penning mediums. 
 

Mixing mediums (oils) 
 

One of the qualities most porcelain painters look for when choosing a mixing medium is the ability 
of the mixing paint not drying too fast. When the mixed paint dries too quickly it may have to be 
discarded within a couple of days and a new batch mixed. However, there are occasions when one 
may wish for the paint to dry faster and I have included a couple of formulas for a quicker drying 
medium. This is often used when painting “wet on wet”. 
 

Painting mediums (oils) 
 

The mediums used for mixing paints can also be used for painting. Nonetheless, some of us often 
prefer to use a faster drying medium for painting. It is a matter of preference; I often use the same 
open medium for painting as for mixing the paint. One of the risks of using an open medium for 
both mixing the paint and painting is that if too much medium is used the paint will “run” during 
firing.  On the other hand, the advantage is that if a painting is not finish for firing in one day, you 
can work on it several days later and continue to paint before firing. The latter is not so easily done 
if a fast-drying medium is used. 
 

The table below shows a series of formulas used for mixing paint  
 

The tables also give an indication of the variety of ways you can combine oils to create mediums 
for different purpose. The suitability of the medium used depends on personal preference. I notice 
that Lavender and/or Clove oils are often used to speed or slow down the drying process 
 

I prefer to use commercially available mediums (less mess and uncertainty about measuring the 
various products precisely) However, I always like to speculate on the ingredients it contains. 
 
References: Gene Patterson, (Oils and Mediums, Internet 2017. “An Art Without Frontiers” by 
Rocio Boronia (1996) “China Painting” by Florence Lewis published in 1883. ‘Easy Onglaze 
Techniques for China Painters and Potters” (1992) by Heather Tailor. 
  



Mixing medium Painting medium (oil) 

Medium Ingredients Quantities Medium Ingredients Quantities 

Open Baby oil, 

paraffin oil 

100% Fast drying Turpentine 

(can be used as 

painting medium 

when mixing paint 

with fat oil) 

100% 

Open Olive oil 3 parts Open 8 hours Fat oil 3 parts 

Clove oil 1 part Balsam of 

Copaiba 

4 parts 

Lavender oil 3 drops Mineral oil 1 part 

Open Mineral oil 16 parts Fast drying Mineral oil 3 parts 

Clove oil ½ part Balsam of 

Copaiba 

3 parts 

Lavender oil ¼ part Fat oil of 

turpentine 

2 parts 

Open Mineral oil 8 parts Lavender oil 2 parts 

Clove oil 1 part Fast drying Balsam of 

Copaiba 

8 parts 

Aniseed oil 1 part Lavender oil 1 part 

Open 24 hours Mineral oil 9 parts Clove oil 1 part 

Clove oil 1 part Fast drying Balsam of copaiba 32 parts 

Lavender oil 1 part Lavender oil 1 part 

Open 24 hours Mineral oil 5 parts Clove oil ½ part 

Copaiba 3 parts Fast drying Balsam of copaiba 2 parts 

Clove oil 1 part Fat oil 2 parts 

Anise oil 1 part Lavender oil 1 part 

Semi open Fat oil 30 ml Oil of tart ½ part 

Clove oil 10 drops    

 


